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By Jaye McLaughlin, Artistic Director

What’s new at the City of Denton Texas 
Storytelling Festival? The name is different, 
but it is same old festival! 

What? No, it isn’t! There are a lot of new 
and different changes. So read carefully, and I 
will tell you all about them!

Registration for the festival is a different 
amount. Easier on the pocketbook! 

These low prices give you access to all 
concerts, workshops and special events. 
Remember that ticket prices help fund the 
work of TSA all year. 

The Festival will begin earlier than usual and 
end later than usual, making this the best 

What’s New? 
City of Denton Texas Storytelling Festival Preview

All In, Front Row Prices
Early Bird Registration 

$25 for TSA members $35 for non-members

After February 28, 2021  
$35 for TSA members $45 for 

non-members

COVID Pay What You Can  
pricing is available for those who need it

Registration Link:
https://tsa23.wildapricot.org/

event-4098340

TEJAS STORYTELLING ASSOCIATION

www.tejasstorytelling.com          Vol. 36, Issue 1       Winter 2021

https://tsa23.wildapricot.org/event-4098340
https://tsa23.wildapricot.org/event-4098340
http://www.tejasstorytelling.com


2 
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deal for outstanding storytelling and story education 
you will see in a long time. 

We will be seeing and hearing everything online, 
not face-to-face. Gather your food, prepare it 
yourself, eat when you want and turn on Zoom for 
a delightful array of stories of magic, mystery and 
miracles!

The schedule is different. We are starting at 1:30 
on Thursday, March 11, with an olio of Texas tellers 
spouting J. Frank Dobie stories! And we are not 
done until the final olio with featured tellers (Donna 
Washington, Eth-Noh-Tec, Heather Forest and Sam 
Payne) from 7:30-8:30 Sunday evening!

You can stay up late night and watch on Thursday 
night three Fringe stories from 10:00-11:30 p.m., 
(luckily some of the Fringe tellers live in Mountain 
Time zone or Pacific Time zone, so it is not so late 
for them. (Sorry Loren Niemi! He is telling too, but it 
will be late for him!) On Friday and Saturday nights 
(9:30-11:00 p.m.) we will have late night Texas stories. 
So take off your boots, get that before bed drink and 
hear tales from our favorite state! (Well, we live here!)

The Tejas Storytelling Association’s annual John 
Henry Faulk Award and the Marvin Brown Volunteer 
Service Award will be presented Sunday night with 
their own ceremony, not as a part of the break at the 
Saturday night concert.

Three special events (as if our featured tellers 
weren’t special enough, as if gathering for stories 
isn’t enough) I want to highlight. They go along 
with the magic, the mystery and the miracle of 
storytelling.

Saturday from 10:45-11:45 a.m. a special 
concert honoring the health care workers and first 
responders of 2020 – the year of Covid-19 will take 
place. We will also recognize those that have been 
life-changingly affected by Covid. Please send the 
names of people in your family directly affected by 
Covid to me, jayemclaughlin@gmail.com. Include 
close friends, so we can run that list after the stories 
you will have heard. Thank you!

We will hear “The Red Altar,” a family story from 
Nancy Wang, presented by Eth-Noh-Tec on Saturday 

from 3:30-4:15pm. A story of immigration to the U.S., 
and we will have an open discussion of this story led 
by Robert and Nancy.

On Sunday from 1:00-2:30 p.m., Heather Forest will 
lead her workshop on Storytelling and Social Change. 
From 5:00-6:00pm (dinner time) Heather will join us 
for discussion and questions.

 Because we are Zooming all of the Festival, our 
featured tellers will join us at meal times/social hours 
so we can talk with them, ask them questions, just 
get to know them a little, since we do not get to 
meet them face to face.

Always at the festival we have allotted Saturday 
morning for some kids’ workshops and telling. 
Usually it is held at the Library or the Women’s 
Building; this year you are invited to attend the 
workshop for kids and hear the students tell their 
stories. I’m glad, ‘cause I think we have some great 
storytellers, and we need to hear them!

There will be a Story Slam also. But we will have to 
collect names ahead of time. So be aware and keep 
up with the TSA website where we will announce the 
theme and to whom you need to send your name to 
in order to be able to participate.

This is a nice long list of several things that are new 
at the Festival in 2021. Other things that you love 
are still there: ghost stories, workshops, Rising Stars 
Concert, TSA annual membership meeting, evening 
concerts with the Heather Forest, Sam Payne, Donna 
Washington (each presenting a workshop also) and 
Eth-Noh-Tec, Liar’s Contest, Affiliate Guild meeting, 
Sacred Tales.

The New Year 2021 is here and we are all expecting 
great things from it!! Yes?? Well, I am!! The upcoming 
City of Denton Texas Storytelling Festival will be 
great! All the things you may be “used to” and some 
new ideas too! So get your Zoom account, reserve on 
your calendar March 11-14, 2021, get your groceries, 
so you can hole up and attend the City of Denton 
Texas Storytelling Festival!

Thanks for reading and hearing just a bit about 
the City of Denton Texas Storytelling Festival. I look 
forward to seeing you there (via Zoom)!

Jaye McLaughlin, Artistic Director 
City of Denton Texas Storytelling Festival 
jayemclaughlin@gmail.com

mailto:jayemclaughlin@gmail.com
mailto:jayemclaughlin@gmail.com
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What is in a Name?
The Texas Storytelling Festival has been 

renamed the City of Denton Texas Storytelling 
Festival. It will be an amazing happening, filled 
with many of your favorite events: Ghost Stories, 
workshops, Liars Contest, Sacred Tales, Fringe 
Concerts, a Story Slam and, of course, storytelling 
from some amazing Featured Tellers. Much of 
the costs of producing the Festival are paid for 
from HOT Funds provided by the City of Denton. 
The purpose of HOT Funds is to put “heads in the 
beds” in Denton motels. Since this year’s event will 
be entirely online, none of us will be travelling to 
Denton to stay in the motels there. So, adding the 
“City of Denton” to the name of our event will help 
remind everyone to visit Denton as soon as they 
can safely do so. It also helps us look forward to 
the time when we can be in Denton face to face 
for future Texas Storytelling Festivals.

A Feast of  
Featured Tellers

The 36th City of Denton Texas Storytelling Festival 
will be held as a virtual event on Zoom March 11th 
through the 15th, 2021. The lineup of featured tellers 
offers something delicious to fit everyone’s taste.

It is sad that we will not be together face to face 
this year, but the good news is everyone gets a front 
row seat and can Zoom in in their pajamas if they 
want to. See you in the Gallery!

DONNA WASHINGTON is an 
internationally known multiple 
award-winning storyteller 
and author. A highly animated 
performer, she has been 
entertaining, educating and 
inspiring audiences for more 
than thirty years. She has 
been called “a Walking Disney Movie”.

Donna was an “Army brat” and grew up all over 
the world. This experience gave her a deep wisdom 

of the world and its people. Her recordings have won 
Parents Choice Awards and Storytelling World Honor 
Awards. She has produced an anthology titled A Pride 
of African Stories and authored The Story of Kwanzaa, 
A Big Spooky House, and Li’l Rabbit’s Kwanzaa. Her 
workshops that focus on literacy are praiseworthy. 
She has presented at the National Storytelling 
Conference and the International Reading Association 
Conference and others too numerous to name. 

She is a founder of Artists Standing Strong 
Together, an organization which has provided many 
valuable opportunities to storytellers during the 
current pandemic.

SAM PAYNE comes to us 
from Utah. He is a storyteller 
and singer/songwriter of 
exceptional talent. For the 
last twenty years he has been 
bringing his unique variety 
of storytelling and music 
to festivals, universities 
and museums throughout 
the country, including the Kennedy Center for the 
Performing Arts, the National Storytelling Festival and 
the Timpanogos Storytelling Festival. Sought after 
internationally, he has performed in such far-flung 
places as Canada, Bulgaria and Japan. He has created 
books and stage pieces including Sanctuary: The Story 
of Zion for the centennial of the National Park Service 
and One of a Million Stars, commemorating the 14-
year mission of the Mars rover, Opportunity.

In addition to his work as a storyteller and singer, 
Sam produces and hosts the radio show The Apple 
Seed: Tellers and Stories which airs daily at 1:00 CST on 
BYU Radio and on Satellite Radio (Sirius XM 143). The 
show’s archive features hundreds of stories for your 
listening pleasure. 

ETH-NOH-TEC is made up of 
the husband-and-wife duo 
of Nancy Wang and Robert 
Kikuchi-Yngojo, who formed 
Eth-Noh-Tec in 1982 and have 
contributed greatly to the 
Asian American performing 
arts movement. They have 
achieved the goals of their name: the weaving [tec] 
together of distinctive cultural elements of the East 
and West [eth] to create new possibilities [noh]. They 
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are no strangers to our Festival, and we are eager to 
welcome them back.

This storytelling duo has performed at the 
Inaugural Celebrations of both President Obama and 
President Clinton at the Smithsonian. They have also 
performed at the Kennedy Center Millennium Stage 
and on National Public Radio’s All Things Considered, 
as well as storytelling festivals and conferences 
throughout the nation. 

Nancy and Robert are deeply committed to 
passing on the skills which they have learned. Their 
apprenticeship program and mentoring work is 
outstanding. They have led trips to China and Korea 
that have had a profound impact on the American 
storytelling community.

HEATHER FOREST uses a 
minstrel style of storytelling, 
blending original music, folk 
guitar, poetry, prose and the 
sung and spoken word to 
captivate her listeners. She 
has toured her repertoire of 
world folktales for the past 

thirty years to theaters, festivals and conferences 
throughout the United States and abroad. She is a 
recipient of the Circle of Excellence Award from the 
National Storytelling Network. 

She has recorded eight albums of stories which 
have garnered prestigious awards, such as the 
National Library Association Notable Recording 
Award, Parents Choice Gold Classic Awards and 
Storytelling World Honor Recording Awards. She has 
authored seven children’s picture books based on 
folktales. The Baker’s Dozen: A Colonial American Tale 
was selected to be part of a traveling book exhibit 
sent to Russia in celebration of the Year of the Young 
Reader. The Little Red Hen was chosen as a New York 
Public Library’s 100 Best Children’s Books for Reading 
and Sharing.

Heather holds a Ph.D. in Leadership and Change 
from Antioch University. She is the founder and 
Executive Director of Story Arts, a cultural arts 
organization in Huntington, New York, that presents 
storytelling concerts and workshops in schools, 
theaters and community centers in the Long Island, 
New York, area.

By Elizabeth Ellis

If you saw it lying somewhere, 
you might think it was totally 
unimportant, just a simple small 
spiral notebook someone left behind. 
But if you took the time to open it, 

you would see inscribed on the front page “If found, 
please return for generous reward!” That would 
probably make you look twice to see what was so 
valuable to the person who lost it.

That person would be me. I would be easily 
recognizable as the one frantically searching for it, 
probably with tears streaming down my face. You 
see, it is my repertoire book. Yes, it is a simple dollar 
store spiral, five inches wide and seven inches high. 
But I admit I would be totally lost without it. It is the 
record of my storytelling.

Oh, I know that lots of folks keep a record of their 

Never Judge a Book By Its Cover
stories on their computer. Good for them. I don’t 
do it that way, though. I want to be able to carry it 
with me to every storytelling session. In the front 
of it there is a list of the titles of all the stories I 
know. I use that list whenever I am putting together 
a program. However, when I arrive at a venue, I 
sometimes discover that what I was expecting is not 
what is in front of me. Maybe I misunderstood. Or 
maybe the producer misinformed me. I can tell that 
what I planned to share is not going to work very 
well. It’s time to choose a new group of stories to tell. 
I take my little book and excuse myself to the ladies’ 
room. A quick search through the titles in my book 
will help me come up with a better plan.

I also look at the list in my book every day. I am 
looking for the title of a story I have not told in a 
while. When I locate one, that is the story I tell myself 
that day. I want to make sure that I don’t forget any 
of my stories. I want to be able to tell the one that 
would be best for the situation I am currently facing. 
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I can’t do that if I don’t remember the story, now can 
I? I have made that a part of my storytelling practice 
for years, and it has served me well.

I buy a new spiral notebook each year as the New 
Year begins. During the first days of the New Year, 
I spend the time to copy the titles of the stories 
into the new notebook. I do that because I want to 
evaluate each story. I stop and think about it before 
I record the title in the new notebook. Is this a story 
I still want to tell? Has anything changed that would 
make me decide not to tell that story in the future? 
A good example: I used to tell a really funny story 
about being too chicken to ask my mother to give 
me her driver’s license. Then one year an elderly man 
killed some people with his car on the pier out in 
California. When I evaluated the list of stories that 
year, I realized I could not continue to tell the story 
about my elderly mother’s being unwilling to stop 
driving and my cowardice about demanding that she 
do so. It wasn’t funny anymore. In fact, it had never 
been funny.

Maybe the world hasn’t changed. When I look at 
the list of stories, sometimes I realize I have changed. 
Stories that appealed to me in the past may not hold 
as much interest. If the story no longer interests 
me, how could I possibly interest someone else in 
it? Maybe I have come to see the world differently. 
Maybe I no longer want to endorse what the story 
teaches. People often ask me how many stories I 
know. No one ever asks me how many of the ones 
I know I would be willing to tell in a public place. 
That is a different number all together. I grew up in 
Appalachia in the 1940s and 1950s. Not all the stories 
I heard as a child should be perpetuated. 

As I am copying the titles of my stories, I am also 
on the lookout for any stories that I have told too 
much. I am sure you understand that the worst thing 
that could happen to our storytelling is that we 
would stop listening. If I have told a story so often 
that I am in danger of not listening to it myself, it is 
time to put that story away for a while. I make a list 
of stories that I won’t be telling. I don’t want to forget 
those stories. I just want to give them a chance to 
lie fallow for a while. If someone requests one of 
them, I say, “You know, I have some new stories, 
could I share one of those with you?” The answer is 
usually yes. If not, I probably will tell the story they 
have asked for. I was once at a concert where I heard 

Jerry Jeff Walker, the songwriter who wrote Mister 
Bojangles, say, “This is one of your favorites, and I 
wish it was still one of mine.” None of us want to get 
to that point!

At the back of the book, I start writing a list of 
what I told each group. I want to make sure if they 
invite me back that they do not hear the same 
stories…unless they ask for them. Since I have a 
notebook for every year, if I know when I told for 
them, I can find what I told for them. I will look for 
that before I begin to plan what I will share with them 
on this return trip. 

Even if you keep a careful record of your repertoire 
on your computer, I hope you will consider scooting 
down to the dollar store to get a spiral notebook. 
You will find it a good investment in both money and 
time. 

And if you ever find my little spiral notebook lying 
somewhere, I promise to make you very happy if you 
return it!

2021 Summer 
Conference
By Raine Teller

We are going to survey 
members at Festival as to 
whether Conference 2021 will be 
in-person or virtual. 

Josh Goforth is our featured 
teller for the Conference with the 
theme of Home-The Beginning of 
Our Stories. This can be the first call for three 
other secondary tellers and anyone who has a 
workshop apropos to the topic. All preliminary 
proposals should be sent to rebbaraine@gmail.
com. 

Additional details and official forms will be 
available in the spring issue of the Tejas Teller 
and on the TSA website.

mailto:rebbaraine@gmail.com
mailto:rebbaraine@gmail.com
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by Larry Thompson

In The Poet’s Lament, Stephanie Mulrooney puts it 
this way:

Oh why do we have to write poems?  
Such a ludicrous waste of my time!  
There are so many ways to express an idea  
Without using rhythm or rhyme.

So begs the question why on earth go to the 
trouble? The answer is, “because we can!” Perhaps 
even more – because we must. 

Two things you should know about me from Go!: 
1) I rarely perform things I haven’t created myself 
(in my catalog there are only a handful of stories 
that were written by someone else, and I’ve usually 
told those by specific request), and 2) I’m one of 
those old schoolers who believes poems need to 
rhyme (if it doesn’t rhyme it’s just a long rambling 
sentence that has been put on the page in a weird, 
non-standard line layout.) I know. The former is 
perhaps hubristically weird, and the latter puts me 
in the same category as the old “Get off my lawn!” 
curmudgeon, but I don’t care. And as my friend 
Carlos Salas said to me years ago (about an unrelated 
topic): “From this, you will not move me.”

I’ve been writing poetry since fourth grade – my 
first piece was an ode to the color Black and included 
a couplet rhyming “a Halloween cat and Lincoln’s top 
hat.” I’ll grant you that’s not exactly E.B.B., but I did 
get an “A.”

The storyteller in me finds creating a story and 
writing a rhyming narrative poem to be similar. One 
time I’ll set out to create a story, and the next time I’ll 
set out to create a poem. And usually each process 
begins the same way, that is, a thought or phrase 
appears in my mind and begs to be expanded on. 
Oddly, too, being in the midst of one poem will light a 
fire on a second – that rarely happens with stories.

There are stark differences between the finished 
products, of course, and stark differences in 
presenting the finished products. For one thing, I 
rarely write down every sentence of a story I create. 
I generally just construct an outline. The outline 
provides me with the salient details from which I can 
deliver a story. This method affords me the greatest 

Stories That Rhyme
flexibility during the performance and allows the 
story to grow and evolve over time. It seems that 
once I commit the story to paper, it is suddenly just 
“done” and I’m a little sad. The feeling is a like your 
child growing up and moving away; you’ll still see 
them at special occasions, but it’s just not the same.

On the other hand, I will painstakingly craft 
a poem on paper from the beginning. Once it is 
finished, I will adjust it only if I’ve created a phrase 
that is too syllabically twisted to operate efficiently, 
or too challenging to remember easily. 

So that’s something I’ve learned over time; the 
two are more opposite than alike. I mold a story 
as I perform it; yet I’m bound tightly to the written 
poem’s construction.

The delivery process for me differs almost as 
much. It’s the difference between driving a manual 
transmission truck, pulling a load of hay, uphill, 
with your boss in the seat next to you compared 
to careening downhill on a skateboard. I learned to 
drive using “three on the tree” in a crusty, old GMC 
farm truck – some of you will relate – and the mental 
and physical preparation for that is the same for 
performing a narrative poem – seems every part 
of your body is involved. Conversely, freewheeling 
downhill at top speed with nothing between you and 
certain pain and suffering but a thin strip of carved 
wood and four wobbly, rubber wheels – now that’s 
telling a story! Having said that – nothing matches 
getting that load of hay, intact, to the top of that 
hill. And nothing – absolutely nothing – matches that 
feeling of reeling off a 12 minutes rhyming treatise 
about losing a dance contest.

Not all my poems are long-form, but those are 
some of my more prized possessions. The short 
poems, while possessing fewer words, are created 
with no less pain-stak-ery; they’re just shorter and 
the fear and sweat quotient during a performance is 
much lower.

So, then, another thing I’ve learned – with great 
fear comes great reward. Stepping out onto a 
stage with the intention of dropping 1,000 words 
in a particular order and meter – succeeding in 
entertaining and completing the dissemination - is 
such a rush.
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Here’s one more thing: the narrative poem still 
has to tell a story. Buried in its twisted and tangled 
entrails must reside a tale. I cannot simply mourn the 
“tragic loss of sun with the onset of winter – a tear 
is shed” and call it “done.” (I threw up a little in my 
mouth just typing that phrase.) For me there must 
exist a point – a character – a challenge – a resolution. 
Maybe the character is me; maybe the character 
is some babbling goofball; maybe the character is 
a horse. The challenge could be fun, or it could be 
life-threatening. The resolution brings the character 
success or failure. The poem needs a web just as any 
story does.

I reckon I can close the gate on this by adding 
there’s no greater delight to craft a tight rhyme 
using an unexpected sequence of syllables. It 
becomes a puzzle to solve. I know what I want to say; 
I know that I must get a particular visual created – 
but how am I going to accomplish it?

That Johnny Lee song will separate 
The dancer from the poser
I looked around to spot that popper 
To see where his square toes were

Anyone can rhyme “love” and “dove”; but “poser” 
and “toes were”; now that makes this old country 
boy smile. Add in adjusting the sentence fragment 
structure so that the rhymes link up – that right there 
is sweeter than stolen honey, I’ll tell you what.

Building a new piece, my pride grows as I add 
each new stanza. Chopping and shaping; cutting in 
a new line; adding a new phrase; all building to that 
narrative conclusion. It’s like building a fence with 
used lumber – even though it may not look the best, 
it’s still got to keep the cows in.

There’ve been some great cowboy poets in the 
past (and there’re more than a few these days as 
well) that I’ve learned from and to me they’re all 
brave enough to charge Hell with just a bucket of ice 
water. And I’m pleased to be able to craft something 
that carries on the tradition.

Above all else – I know if I can entertain you with 
either a story or a narrative poem, I’ll be feeling like 
I’m riding a gravy train with biscuit wheels.

~~~
Larry Thompson has been performing 
in front of audiences since 
kindergarten. He has recorded a new 
CD, Cowboy Spirit, which is a finalist 
for the 2020 Will Rogers Medallion 
Award. He has also published 

several books of his own stories; his newest book 
is a companion piece to his CD, also titled Cowboy 
Spirit. You can track him down online at http://www.
texasstorytelling.com.

Mary Ann Blue was going 

through some boxes of old 

pictures looking for something 

and came across this vintage 

photo. It was a publicity picture 

taken during the National 

Storytelling Conference in San 

Antonio, probably in the late 

1980s. 

Pictured from left to right: 

Elizabeth Ellis, Lynn Moroney, 

J.B. Keith, Mary Ann Blue, and 

Harriett Lewis.

http://www.texasstorytelling.com
http://www.texasstorytelling.com
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2020-2021 TSA  Governing Board

David Claunch,  President
dr.dilly.dally@gmail.com

Dalton Gregory, Treasurer
daltonrgregory@gmail.com

Peggy Helmick-Richardson, Secretary
twiceuponatime@sbcglobal.net

Rebba Raine Teller, President Emeritus
rabbiraine@gmail.com 

Kathy Culmer
khculmer@aol.com

Philip Drexler 
philip.drexler@gmail.com

Elizabeth Ellis 
storyellis9@gmail.com

Gene Helmick-Richardson 
 twiceuponatime@sbcglobal.net

Sue Kuentz
sue.kuentz@gmail.com

Jacqui Rash
jrash.storyteller@gmail.com

Brooks Myers

bmyers2@austin.rr.com 

Robert Samples 
 3457RJS@gmail.com

Chester Weems
cjweems@cox.net

Mission Statement:
Tejas Storytelling Association is a  

non-profit organization dedicated to 
fostering the appreciation of storytelling 

as an oral tradition, a performing art,  
and an educational tool.
PHONE: 940-380-9320

From the TSA President
Changes in the New Year
By David Claunch

Our association is experiencing some changes 
as we approach the New Year and the Board of 
Directors wants to make our membership aware 
of these changes. 

The Executive Committee and Board of 
Directors will be taking a more active role in 
the daily operations of the association and 
the Board will also be seeking to increase volunteer engagement in the 
ongoing functioning of our organization. Beverly Benbow will no longer 
be performing work for the association as in the past. The Board wishes 
to express our appreciation to Beverly for her past service and many 
contributions to our organization and to wish her the very best as she 
pursues other opportunities.

The Board will be reaching out to ask our members to help by sharing 
specific skills or by referring us to members with those skills. We will 
also be inviting members to participate on committees to advance new 
initiatives or support key areas of our association’s mission.

 Since the Pandemic, all Board meetings have been held on Zoom, and 
we intend to continue the virtual meeting approach for the foreseeable 
future. We have found that virtual board meetings are not only 
effective but make board membership more convenient, accessible, 
and affordable. By eliminating the time and cost of travel, we hope to 
expand our geographic reach and increase the diversity of our Board 
representation.

If there are specific areas of expertise you would like to volunteer to 
support TSA, we welcome your involvement and I ask you to contact me 
to discuss how you can serve.

Tejas Storytelling Association’s Statement on Social Justice
In accordance with Section 1:02 of the By-Laws of the 

Tejas Storytelling Association, we are committed to seeking 
out and encouraging audiences and storytellers from diverse 
backgrounds including, but not limited to, age, race, gender, sexual 
orientation, ethnicity, physical challenges, and expertise.

 In the wake of the current climate of social unrest and in support 
of Black Lives Matter, we firmly recommit our organization to equality, 
fairness, and justice for all.

mailto:dr.dilly.dally@gmail.com
mailto:daltonrgregory@gmail.com
mailto:twiceuponatime@sbcglobal.net
mailto:rabbiraine@gmail.com
mailto:khculmer@aol.com
mailto:philip.drexler@gmail.com
mailto:storyellis9@gmail.com
mailto:twiceuponatime@sbcglobal.net
mailto:sue.kuentz@gmail.com
mailto:jrash.storyteller@gmail.com
mailto:bmyers2@austin.rr.com
mailto:3457RJS@gmail.com
mailto:cjweems@cox.net


9 

Sue Kuentz from Bulverde has 
agreed to take the seat on the Board 
of Directors that was vacated by the 
resignation of Oba William King and 
serve out the remainder of his term. 
Sue will serve until May 31, 2023. She 

will be an appointed member of the Board, as was 
Oba. She will Chair the Youth Storytelling Committee 
and continue the work that Oba started.

She is an active member of the Doc Moore 
Storytelling Guild and a long-time member of the 
San Antonio Guild. She is a recipient of the HEB 
Lifetime Achievement Excellence in Education 
Award. Learn more about Sue by going to her 
website at http://door2lore.com/press-kit.html. Her 
contact information is Sue.kuentz@gmail.com or 
210-326-7877.

Kathy Culmer, from Kingwood in the 
Houston area, will begin her Board 
term on January 1, 2021, as well. 
She received her D.Min. in Biblical 
Storytelling from United Theological 
Seminary and has been the Featured 

Storyteller for the Network of Biblical Storytellers. 
She tells in churches, schools, libraries, festivals, 
colleges and business settings. She is a published 
author and does voice over work for commercials. 

 She will serve on the Board until May of 2021 as 
an appointed member filling out the term of Karla 
Sallade. She will serve as a Member at Large. Learn 
more about Kathy by going to her website at  
http://kathyculmer.com. Her contact information is 
khculmer@aol.com 713-206-05825.

Tejas Board Announces New Members

Guild News
Central Texas Storytelling Guild

The Central Texas Storytelling Guild held Tellabration on Saturday, Nov. 21, 2020, at 3 p.m. via Zoom. This 
was our first Zoom event and it went quite well with some 19 people in the “audience.” CTSG was privileged to 
have the nationally known storyteller and teacher Jim Brule from Syracuse, New York, as our guest teller.

The final planning for the summer 2021 conference has been put on temporary hold awaiting Raine Teller’s 
initiative (see page 5).

Two of our members – Donna Ingham and David Thompson – have been very active in the storytelling 
community, both nationally and internationally.

Plans for participating in World Storytelling Day, March 20, 2021, are in the works.

(submitted by David Thompson)

Blast from the Past

Here is a photo of the very 
first Tellabration in Austin held at 
Concordia College. The event was to 
honor John Henry Faulk. Cactus Pryor 
was the MC. Kim Lehman and Elaine 
Hampshire were the co-organizers.

From left to right: Sign language 
interpreter, Jon Polacheck, Kim Lehman, 

Robin Morrow, Vicky Crossin, Molly Ivans, 
Brooks Meyers, Liz Carpenter, ?, ?, ?  

Elaine Hampshire, Cactus Pryor MC.  
Gayle Ross also told that night.

http://door2lore.com/press-kit.html
mailto:Sue.kuentz@gmail.com
http://kathyculmer.com
mailto:khculmer@aol.com
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North 40 Storytelling Guild 
During this unusual time the North 40 guild has continued to 

be active. We meet via Zoom and are delighted that this has let 
members from North Carolina, California, and Idaho to participate. 
During the Tejas virtual conference Genie Hamel and Jiaan Powers 
both were featured tellers. We are excited that new books have 
been published by three of our members. Regina Stone Matthews 
has just published If the Story Fits,Tell It .In her book Regina 
gives information about storytelling and then her short stories 
with a devotional feel. Poetic Progression by Beth Ayers and Ann 
Marie Newman is a collection of their poems created by using 
the dialogue poetry method. At our November meeting we were 
treated to a reading from their book.  

      (submitted by Minetta Smith)

Storytellers of the High Plains 
To put a smile on everyone’s face, here is a 

photo of Dr. Trudy Hanson’s storytelling class 
for the fall. Although they could not perform at 
the library, they recorded videos of students’ 
performances and posted on the Canyon Area 
Library Facebook page. Here’s the class with 
the sock puppets they made for their final 
assignment.

(submitted by Trudy Hanson)

Mesquite Storytellers of Abilene
The Mesquite Storytellers of Abilene met in November at our regular meeting time for the first time since 

January of 2020. One member was absent because of contracting the Corona Covid 19 virus.

We spent our time planning programs for 2021 and catching up with the activities of one another since we 
last met. We look forward to opportunities that will come with 2021.

(submitted by Gail McMillan)

Heart of Texas Storytelling Guild
Our annual Oakwood Cemetery’s “Walking Tales,” sponsored by 

the Heart of Texas Storytelling Guild, was a great success! Covid put a 
damper on many activities, but because we were outside, many people 
reported saying that this was the one event they were attending. And 
the numbers proved it with over 200 in attendance. 

The Heart of Texas Storytelling Guild shouts out a wonderful Thank 
You to Debra Garcia, who represented and participated in Tejas’ first 
virtual Tellabration! She did a magnificent job!

(submitted by Vivian Rutherford)
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The Tejas Teller is the quarterly newsletter 
published by the Tejas Storytelling 
Association.

Donna Ingham, editor
Karen Wollscheid, production

Jaye McLaughlin, NSN news coordinator. 
Contributors: David Claunch, Elizabeth 
Ellis, Sue Kuentz, Jaye McLaughlin, Larry 
Thompson,  David Thompson, Minetta Smith, 
Vivian Rutherford, Gail McMillan, Dr. Trudy 
Hanson, Mary Ann Blue, Kim Lehman, and 
Vivian Rutherford. 

Tejas Teller submission deadline is the last 
Friday of the month that precedes the next 
print cycle: January, April, July, and October. 

General news items can be sent to the editor 
at tell.write@gmail.com. 

Currently the Tejas Teller is being distributed 
electronically to email addresses stored with 
TSA membership records. If you would like a 
printed copy of the newsletter, please notify 
Kim Lehman at kim.lehman@sbcglobal.net.

P.O.Box 2806 
Denton, TX 76202

DONATIONS
We need your support in our mission of 

storytelling. Please send your tax deductible 
donation in support of storytelling and our mission 
in this region. Thank you!

CHECK: Mail your donation check to TSA, P.O. 
Box 2806, Denton, TX 76202.

ONLINE: http://tsa23.wildapricot.org/Donations

MEMBERSHIP
If you are not a member, come and join our 

storytelling family and friends in our region. We can 
spread the tradition and the power of storytelling. All 
are welcome; every member is important, whether 
story listener, storyteller, or story lover.

Even if you took some time off or have been a 
member in the past, we would love have you back!

Membership Categories: (Yearly)
Individual:  .......................................$35
Family:  .............................................$60
Organization:  ................................. $75
Youth (age 18 and younger): .......$10

 » CHECK: Print the TSA Membership Application 
found on our website under the Membership 
tab and mail with your check or credit card 
information to TSA, P.O. Box 2806, Denton, TX 
76202.

 » PHONE: Phone the TSA office any time: 940-
380-9320. We will return your call, answer 
your questions, and record your credit card 
information for billing.

 » ONLINE: http://tsa23.wildapricot.org/
Membership

TSA’s mission is to foster an appreciation of 
storytelling as an oral tradition, a performing art, 
and an educational tool. Our members are a vital 
part in making this mission succeed. We need you!

Free Advertising for  
Your Storytelling Event

Submit your event on our webpage for all to see! 

Did you know that you could list your Affiliate 
Guild events on the Tejas Storytelling Association’s 

website yourself? 

Simply go to http://www.tejasstorytelling.com 
and click on Submit Event Listing under the Event 

Calendar tab in the top menu. 

If you submit early enough, it will go into our next 
newsletter. This is just one of the services offered 

by the Tejas Storytelling Association.

https://tejasstorytelling.com/events

Don’t miss any of the Facebook and Twitter 
posts highlighting storytellers, concerts and 

activities at the Tejas Storytelling Association.

Like us! Become a friend! Share the posts! 
Spread the love!

www.facebook.com/tejasstorytelling 
https://twitter.com/tejastales

mailto:tell.write@gmail.com
mailto:kim.lehman@sbcglobal.net
P.O.Box
http://tsa23.wildapricot.org/Donations
http://tsa23.wildapricot.org/Membership
http://tsa23.wildapricot.org/Membership
http://www.tejasstorytelling.com
https://tejasstorytelling.com/events
www.facebook.com/tejasstorytelling
https://twitter.com/tejastales

